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Inspector 7 played Chicago last month and it was the first skinhead show that we had in this city in over a year that 
wasn 't completely full of tough-guy posturing, dirty looks, or a full-on brawl. The week before that show. Derrick 
Morgan had played here as part of the Jamaican Oldies Weekend and a Nazi showed up and got the shit kicked out of 
him Its a long story — but I wasn’t there and thus won’t go into details — and the whole week between the two shows a | 
lot of people who also weren’t there were throwing around vague threats on the internet The funny thing is that none of [ 
the people talking shit even go to shows. If you were to believe the internet then they are majority of the scene in 
Chicago, but if you were to turn off your computer and hang out with people in the real world, you wouldn’t even know ( 
that they exist. 


Fights at shows in Chicago rarely have anything to do with politics because about the only thing people in this city a 
on is that it doesn't matter what side of the nghbleft spectrum you fall on so long as you’re not a racist I have personal 
politics, and those politics have nothing to do with why I am a skinhead, and while I view most ’‘skins" who subscribe to 
racist ideology as hillbillies who have absolutely no idea about the ethos, history, or mindset behind skinhead, there are 
those that arc very well aware of what skinhead is and have somehow justified their racist stances within its confines. « 
That’s fine; l still don’t want to be friends with them. Honestly, I don’t really view overt racism as a political mindset j 
because it's more of a politicized construct of a moral idea, and thus should not be tolerated under the whole “apolitical"! 
umbrella. 


But ?*** ,s also * growing issue with this other faction of skins that subscribe to far left political ideas and think that 
coming trom a working class background implies some sort of inherent socialist sensibilities, and anyone who doesn’t 
agree with them is a fascist and needs to have their c-mail account hacked to make sure they aren't buying Skullhcad 
LPs on Discogs The problem with both sides is that they have taken over the internet playground and if you were to 
believe either of them, then they are both the majority of the “scene" and anyone else is a fencewalker or silently one or i 
the other This bothers me because I’ve been involved with the real-world skinhead scene for well over a decade and ! 
know racialist and Antifa skins are both small minorities. 
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policy, the EU, 


I don’t give a flick what you think about foreign 
what records you own. fSRgpt \ ’VSjPRSi 


move on. 


Fear City Skinheads 


* tf s. 


\m\m\ wr/a^wvww/ 


Afterward, I gave it more thought than I do most things, and I thought about not even talking about it in this issue, and 
re-doing parts of my interview with Matt from Noilse because of his mentions of TNT and how positive it was last year, 
but I decided it was more important for people to read it knowing the shows had been canceled. 


*TNT serves as a refreshing reminder to anyone who gets somewhat disenchanted with the 
l scene based on all of the garbage they see on the internet. It illustrates all of the positivity ■ 
I that the scene is capable of Great music , great people . drama free. ” 


J And lhls y ear ’ we didn,tmake far enou gh to even see the shows happen. In the last issue, I discussed the pitfalls 
I of the ,ntemet doming more prevalent in our scene, but it was more about the disconnect between the real world and 
the internet. Just a couple months after I put that out, the internet world coincided in the real world and all of a sudden 
bunch of people’s plans were thrown off, some people lost a lot of money, and the one real-world .American skinhead 
’event we have was canceled. 

What the Nazis fail to understand is that no one gives a shit about their fucking politics. The RaHoWa is never going to 
happen. Once every 20 years in some random city they may crop up, but they'll just fade away again because in the end 
it doesn’t matter how many of their numbers are actually concerned with backwards hate politics because 95° o of them 
are going to be kids who just want to sniff glue, fuck under-age girls, and find reasons to not work. I could go on and on 
£for pages about how Nazi skins talk shit about the welfare state while most of them collect, talk shit about druggies 
when most of them are smoking meth to stay up all night and party, and beat their chest as proud warriors of the race war 
when most of them don’t even have enough patriotism to join the military because they are too afraid (yes. racism is 
nothing to be proud of, because it's a sign of a coward) to fight next to people who may be gay. black, or brown. Rut in 
the end, I’d hope most people get that already. 


if 


What the Antif'a fail to understand is that their actions don’t combat racism. Any of these rich, “anarcho". sociology 
^ st1J dents from affluent suburbs on the East Coast will tell you that racism is a tool used bv oppressive powers to divide 
^working class people because the focus becomes on differences in skin color rather than a shared economic plight But 
3 " instead of trying to use their organizations and money to foster social change in working class neighborhoods that build 
^ Ifcpositive relationships in ethnically divided communities, they instituted a rule book that they uphold as a law In the 
5 J&same way lhat police are an ineffective means of crime prevention because thev address a bi-product of a broken system, 
the Anti fa have organizations that merely address this list of rules, and those who break those rules by liktnu a certain 
band or having differing political opinions are in violation of these made-up l aws 

" ii. . .a.. —it mrnm m § . .t i r i 

What both sides fail to understand is that they are exactly the same Within the confines of skinhead, thev are applying 
politics to a culture that defies a political structure In the grander scheme of things, they are auctioning off their 
rationale and opinions for social acceptance within these groups. The rest of us in the middle will be having a good time 
while vou guvs bicker on the internet. 

i mp ... . 

1 wouldn't even care and would even think it funny. if they weren't getting shows shut down or starting lights with 
people who never did anything wrong. The left will tell you that you're a lencewatker, the nght will tell you you're a 


Ipeeple who never did anything wrong 
Icoward. Admit to neither and leave it alone 

\ m i*u° 

Here are the rules for skinheads. 

, 1 Don't be a racist asshole. 

2. Don't be a rapist. 

3. Don’t try to impress anyone. Ever. 


Jl: . 

r labor unions and I sure as luck don t care j 








but didn't start placing out until several stars later, bui 
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lo play any sort of rhythm guitar during our gigs. So we gradually went trom a luck- \ 

around/studio project to a band that can pull the hhit oft live. 

. ^ 

it definitely came out in 2009. Up until! 

'IriNCF:.thinkt|*“»1KdT«ovonhave«**..Any 
I maybe a year (or less) betorc wc recorded tb , r0U gh idea of how tilings 
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I demo. 

BRIAN: Yeah, so no secret plans here. We had ^^ftv^kSonw again.! had planned onj 
(here hut then that uidividual moved on >o »- ^ ^ because I never thought I could] 

continuing to just play guitar and dr ^ it vvor ^ c d somehow. Then, in the studio,I 

get die timing right. But then I eventua > >- ‘ . . j t y 1 , n tc it was at that point when 11 

I was able to separately play gu.tar and ^ ^ a ^laS.nempt at both duties..,vd 
realized the end result tie. when we‘ ptagri ih ) ‘ ^ vox vice versa. So 1 tired 
mv struggle to stay on pomt wrlli the nff^c (ta e guv of Jo e Hawk on 

50% of myself and just stuck to singing. But Ill be . J 

guitar wasn't like getting 150% in return, fop dude. 
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vour musical influences ? f JH fi !■ '150 

subject matter has actually become dated - ^ llieater Hostage crisis, or better 

John Walker Lindh, or Moscow s ^ cb ®” ^te elch and every Al-Qaeda kingpin and 
vet, having a strong desrre to methodtcally eact . ^ an 

ultimately Bin Laden all seem so ^Xckst cS to tek about in a dumb loud voice 
endless supply of bogeymen and assorted tuck g —f 

while peoplettytoplaytoiefti^Tud^mp^an^ 


MATT: Well when we finally decided to get 
I together and not JUST drink beers, but actually 


.) not 


put a band toge ther, we deliberately wa nted to 1.) 

Iso an d like every other Oi! band out fthere at the tinn 

bands were doing 

.h ave embarrassing lyrics . Th e lyrics are n't brgi king any new groundtopic^ 

Jit a point to try to leave out overly cliche topics. We don’t sing about bovver and all that shit. 


I we're all married, mostly with kids, and our average age is definitely over 35. Most of that 
I bullshit is behind us, so why sing about it? As far as lyrics, Brian and 1 write them. I think the 
I approach we take is influenced by a lot of the Hammer Records roster: Straw Dogs, Another 
f Man's Poison, Super Yob, and other older shit like Hie 4-Skins' lyrics (especially A Fistful... ). 
Sure they all have their ’’anthems” and that but they all sing about peoples* lives, current 
I events, etc. There are plenty of Oi! bands who sing about the glory of the splendorous 
-skinsmen, and a few who do it rather well. However we aren’t and don’t want to be counted 
■among such bands. Does that make us less accessible? Probably; but we don’t really care. I 
[would hope that anybody who writes lyrics would have outside influences, or they’d just end 
up rehashing the same shit other people sing about I guess therein lies the problem with a lot 
lof bands lyrics: an unoriginal approach to unoriginal ideas 


[Bands have shifted from that "scrappy street punk" sound from a few years ago to a 
more traditional English Oi sound (I hear a LOT of Evil Conduct in newer hands). Do j 
you think theyTl eventually catch up with your more obscure late 80 s/90s British A 
' influences? Whatare you going to do then? 

Wa MATT: They definitely have cottoned onto the sound, but there are still a lot of bands doing ’ 
various styles with varying degrees of talent, it ain't a competition so if bands glean 
influenced from similar sources as us, so be it. This is a big country so there's plenty of room ] 
^ for more bands. It's not like there's a huge scene out there and bands are getting lost in the 
: | shuffle.^ 

i——i—————- -;-— - % : 

■L ANCE: 1 wish more Oi bands would just not try so hard to soimd like an ”Oi band". Most of j 
■the bands in the Northeast don't even do the Evil Conduct tiling, it is pretty much sped up 
[Condemned 84 with random hardcore breakdowns. There are probably bands that can puiy 
■that off but I’ve always liked the ones that did something a bit different like throwing inj 
[saxophones, keyboards, weird effects, acoustic guitar, xylophone or whatever. 

























th a t Vulture Records 

Absolute' classic and a huge influence onj 


LANCE: The Werewolfen comp 


( prob ably as a 

^ our sound, lor me, ihcAtlanla scene in 
His reallv theonl^ciassic ,f segment of the US Oi scene since 


the late 80s/early 90s! 


[they had| mu ltiple_bands like Moonstomp, Anti-Heros, Kickerboys. 


a record label (GMM), a store 


( Crash and Bum), festivals etc. 


It definitely seemed like the Skinhead Holy Land when I first 


started getting into the scene. 


„3y ™ore shows due to your other bands? Port* 


Do you guys end up playing 


I guess the real question there is what other Oi sounds or scenes do you look 


Well of course the original British bands, 1982 era, and their heirs like Condemned 84 
■Ic the French Chaos Productions bands like Kidnap and their contemporaries Camera 
££££££*. Trot** etc, tl« l.ettvy E ta„ like 

Also various Oi' and/or skinhead bands from various countries over the sears, most notabl> 
from £5 FnTce, and Japan. Our HY pals the T emplars definitely turned me onto some. 

Icool foreian/obscure bands over the years, too. n 


[ hardcor e c rowds seem receptive?^ -—- 

lOStel thmk theonlv somehardcorel 

"tareetino" Well plav with whatever bands we thmk are cool. II people like us then all t 

up on it along with the usual fare, but most of the guy s have been mvolwdmfljestanhea^ | 
scaie in som e capacity since th etote’SOs. early^Os^ 

L I'm pretty suTttorhardcore" element was a deliberate ploy to appeal to| 

[ fte^nore HC aidiatce on the Painkiller Records website (i.e. listing the hardcOTe^^aad^ | 

SSS and steering clear of other punk and Oi! bands members were m .. . and then Rock 
I and Roll Disgrace just copied the description and theres^ashigv — 


!!u mention the Painkiller website. The first issue of the zine I did an inters .ew 
I with Skrapvard and asked them about the way skinhead aesthetics (both the nius.c ancl 
the imme) is being locked bv hardcore kids in the past couple of years, and I thmk a loti 
J it has to do with the Tact that skinhead is something they view as romantic because of I 
j pictures on tu mbir or w hate ver. How do you feel about the appropriation of skm heaj^ 
hardcore? 



























FmaTT: Its been thm since the early days, especially out your 

J Efw i J f° C n 1,g thc . 4 * S J ms md BUlz having an Oil influence to their songs the^ 
2 S e y aSSf T r aCCS ’ et , C ,? 1,en in the nud -’ 80s hands like A^ostiiTg 

—-~>rpci—^ 

[ LANCE: I think it doesn’t seem as "legitimate” as the early hardcore bands doing it though.^ 
Back then you had to have at least a general knowledge and interest in the bands/culture to 
even try to copy it. Now every other hardcore ’’side project" demo people rave about seems j 
have some skinhead themed artwork. It honestly probably has more to do with people 4g0 
watching movies like This is England than anything else. At least most of the hardcore bands 
doing that whole thing are young kids and don’t know any better (and a lot of times are 
actually making pretty good music). I’m much more disturbed by the recent trend that has 40 - 
years olds who have either never been around or dropped out of the scene 20 years ago ^ 

I suddenly showing up at shows dressed like Joe Hawkins. J”’"" 




I So, do you feel the internet has contributed negatively to the way the skinhead scene is 
I now? JMHRPBGP i 


MATT: Yeah definitely Everybody is thoroughly jaded. The tilings that made it, and any 
underground scene, special, such as regional musical styles, the way people dress, and slang,! 
differences can be researched and put under a microscope by any nerd with an internet 
connection. You now don't have to have been there because you can go on a message board ^ 
and "be” there virtually, becoming an expert on something you’re only really a voyeur to. Old 1 
dinosaurs who grew up pre-internet who probably have great anecdotes from shit they were j 
actually there tor are just lost in the mix. There are a lot of good things about the internet, but/ 
these tilings, such as having most new music, artwork, and sharing of ideas at one’s fingertips. 

I takes what makes these things special and inverts them, making them mundane and cheap. / 
Instead ot 50 people going apeshit tor a band, there’s 50 people videoing the hand with their ^ 
fucking iPhone so they can post it on the internet. That’s What the fuck?!?! When are people * 
supposed to have fun? Anyways, thafs why I’m psyched you're doing this print Vine. Long 
live tangible media!? 


[LANCE: There are plenty of great tilings about the internet but I think it has essentially killed 
[the uniqueness of every subculture, whether it is skinhead, punk or some weirdo golli hanging 
[from the ceiling by your piercings thing. I remember going to punk show s growing up in St 
■Louis and having to ask older people who the scary bald guys with golf shirts were. Now you 
can google to find out every skinhead sub-subculture and what color the skinheads.net- 
i approved laces are that identify it. 1 actually saw some guy posting on Faccbook about his gv 
buddy who was a ’’British Trad Revivalist Skinhead". Wliat the hell does that even mean 0 / 
People like that should be tossed in a volcano. It seemed much cooler when it was exciting to 
I find some horrible McDonald’s employee looking Fred Perry at a tennis shop and people * 
I assumed you were the scum of the earth l or wearing it with boot s and a shaved head. Hie 
1 whole "Aw shucks, us skinheads are just misunderstood, let me email you an article about 
"Jamaica” tiling that some bands actively promote these days is just plain conn’ 
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^idea when 1 was putting together the first issue to go an older skin 
way I think about this culture and I looked up to when I was younger and ask than 
record that influenced them when they were coming up. I was so stoked when ^ S j 

chose a Midwestern band as his focus since I was talking about regional ^stheUcs^Thistime ^ 
I went farther into mv past and got in touch with my old friend Kurt Agnelly, an old skin 
sTa^S 1« Ite he moved » New Orta* and he beough. me 

Hooligans, the crew that brought me in as a scrawny little fresheut kid ^ i 

booking shows and getting nerdy about records. Once again, I was excited to see that he b 
chose a record from his neck of the woods instead of writing about somefang better know^ 
Kurt also does a podcast called ‘Good to Go New Orleans’ tha^o^anch^komat^^ 
atono.libsin.com or facebook.coni/GTGN^odgL. 11 ™*™™ 11 * 1 ^™ 


j ^ *if\iUr—* V-fc' - , 

Summer of 1994, San Antonio Texas. ^.^^^f'ev^thSttat'p^ts about 11 
first time. It was a mohawk that Eart off mvself. Punk 

lwnntlhriS*8«untl«<>f .nh«l««v Oi' bands >n» wmdd nKpect lor a Jdd in(he arty I 
subculture on Earth. But as great asthese “‘ u ^£i2dBdoL to Me”, "East End" and I 

Being originally from New Orleans and transplanted to San Antonio, there were not really i 
many local Oil bands at the time, not to mention zero all-ages venues to see them at (I was 
13), so it made no difference anyway. However the benefit of being a kid in the South was thel 
accessibility of Oil albums from bands from the South. The first I was introduced to was \ 
Anti-Heros’ I loved them, but it seemed a little on the chaotic side for me. It wasn't bad, in 
‘act I loved it, due ; and kwedesgr 
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t was later that year, at Hogwild Records (1824 N. Main St, I still remember the address to 
tliis day, even being back in NOLA for some 13 years now) that my life changed. 1 went for 
my usual Saturday record search with the few bucks I had from cutting grass, money that had 
to be spent sparingly. I usually only bought records by bands I had heard but that day I found 
something in the bargain bin. Moonstomp’s They’ Never See. The guys on the cover looked 
like me and my friends: they weren’t decked in Perrys or Shermans. They weren't try ing to 
look British, at least not to me. The record player for listening was busted, so I shelled out the 
$5 and eagerly went home. I got in my room , pulled the record from the sleeve and placed the 
needle to the vinvl.SHIT! 


'you’ve heard this record, you know it starts a little slow. ’'Nothing at All” is a great song 
[with highly identifiable lyrics, but falls a little flat. But as I listened, the songs grew more a 
more inspiring... not many bands can boast that a cover of theirs is better than the original, butj 
I in my opinion their recording of ’’Head Kicked In"' is better than the Rezillo’s or any other 
| version I had ever heard ’’Streets at Nite” was basically the story of walking home in San 
jAntonio, having had the shit kicked out of me by gangs such as the Latin Kings in the past, j 
I Then there is, to me, the definitive American Skinhead anthem, ’’Strong, Free, Nation”! | 

I Growing up during the Clinton years it was just as relevant in ’94 as it was in ’89. It finally 
gave me some American pride mixed with raw anger and angst. It wasn’t socialist, it wasn't 
Nazi, it wasn’t really political (at least in the sense that bands are today) but was completely J 
politically incorrect. What it was , though, w as overwhelmingly and unde niably American. 

%Jsound was basic. It was not too last, not too slow. Anthemic without being too melodic, 
tough without fronting. It w ; as freaking honest! That was a revelation to me and a breath ot 
fresh air. It was about working hard, playing hard and loving America the country, but being 
disgusted with the government. At that tune in San Antonio if you were a skinhead, you wer 
either Anti-Racist, Racist or a Trad "fencesilter", as the scene called them. Problem was, the 
SHARP'S were overwhelmingly communist and Anarchist and the Nazis were, well... they ^ 
were Nazis. Trads were basically anglophiles that wore clothes that were too expensive and 
mostly rejected crew mentality and were for the most part independent. Moonstomp's album 
gave mv friends and me the revelation, "We're American Skinheads' No sides, fuck your 
sides Kick vour politics, fuck this government, don't ask what l claim! I'm not anti, not Nazi 
not trad, I'M FUCKING AMERICAN! American Skinheads, it became our motto. No one « 
understood it, and many didn't like it. We probably would have figured out this pathj ^ ^ 

Hat 


i eventually, but by hearing tliis album, it was realized at a young age. CrS 


jlf you haven't checked out They Never See by Moonstomp, do so. It is one of those rare geinsj 
I from the 80's by a single release band, and probably not well known among freshcuts these 
I days. I don't know anything about the band members personally aside from the fact that the ■ 
[band formed in Atlanta and two of the members w ere brothers. It still gets at least one play Hr 
Iper week on my stereo and I play songs from it frtxjuently on my podcast. It truly was one ol j 
|the most influential albums to me as a teenage American skinhead. 
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For all the jabs 1 take at the internet, Noilse are an example of something positive coining | 
from it Their breakout record was a 10" on Longshot called This is Who He Arc and just a - 
‘™eeks after its release one of the core members, Matt, was deployed to Afghanistan. Ihe 
band was unable to tour to promote the record, but the internet allowed the record to get hype g 
while the band was forced to stay inactive. When he returned, they had a tan base m Ac l b = 
waiting for them. This year, they released Rising Ride (reviewed in the last issue), the first | 
new release put out by the legendary GMM Records in several years. 
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interview with vocalist/bassist/eo-founder Matt. 


I I IS! I 1 1 1 .. .u nA 

So, y ou grew up outside Atlanta, right? That place was skinhead central in the 90s. 

What years were you there? . 

1 uved in GA from*about i 989 to 1998 and grew up goiug to shows in Atlanta. It is my £ 
favorite place on the planet and though the Army has taken me different places, I will always g 
consider Atlanta home. “ 


<> I 
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I I HI lillltllllUfltlsI I I . . 

How does Tacoma compare? Are the scenes between there, Olympia, and Seattle sort of | 1.1 

The scene in Tacoma is very small. I’ll leave it at that. We prefer to play Seattle where we 
have lilerallv never had a bad experience. The Seattle scene is incredible as are the people 
who make it up. Punks. Skins and Hardcore kids unified in making shows an awesome 
experience for all involved. That is how it supposed to be done. No room tor exclusion. No 
room for bullshit. 
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What bands are coming out of Seattle now that you guys play with. 

The I oss. Crooks to Kings. Earth Mother and Bigfoot Accelerator. all punk and hardcore 
bands. Bishops Green front Vancouver have played with us belore mid we hope to make that 
happen quite a bit more. 


I read an interview where you talked about the song “What Happened to the Kids. 
and discussed your frustrations with the disconnect of younger skinheads from the 
previous generation, were those feelings developed in the Northwest or do you see it as 

something happening everywhere? . 

‘‘What Happened to the Kids” was written about the dangers ot using tire internet as your sole 
source of information and defining who you are by your internet presence. This is a problem 
that has onlv grown in the four years since it was written. It is an issue that really transcends 
all cultural boundaries and certainly doesn’t apply just to our particular subculture. The net is 
oreat in that is provides us with the ability to check out bands form all over the world and 
meet new, likeminded people as well as keeping up with old friends. 'The problem is that the 
internet removes all accountability for what people post...so it has a tendency to embolden 
people, allowing them to say things they wouldn’t dream ol saving to a person's lace. People 
are less concerned with contributing to the scene because it’s so much more difficult than 
talking shit on line about the people who actually are try ing to do something positive... 
whether it’s playing music, running a label or writing a zine. I'm much less frustrated with it 
now than I was when I wrote the song, though. I try to focus on doing what I can to help 
make our scene better and less about what people are saying online. 



It seems there is a lot more activity in the skinhead scene in the last couple years, which 
I guess makes it easier to focus on the positives. TNT is now a huge deal and sort of 
senes as the skinhead convention in the US/rcat life, which you guys played last year. 
How did that show go? You’re playing again this year, right? 

We are....and will continue to until Pete and Max get sick of us. TOT serves as a refreshing 
reminder to anyone who gets somewhat disenchanted with the scene based on all ol the 
garbage they see oil the internet. It illustrates all ot the positivity that the scene is capable ot. 
Great music, great people, drama free. _ 
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country), it kind of illustrates that tact. 


how ««..<. vou .ho for » - ^ *> 

vou feel come out in the new stuff? material we’ve released, 

i 1„VU ahroluld, «o ito Iwv vou would« *>»ud Ufa 
1 will say that this is the best m ^ l j\ VVc Vc \ , t r j on * t that just one or two come 
Noilse. Our influences are incredi % \arit ^ above being compared to other 

one, feel free. 



I kind of always thought you guys sounded like Cock Sparrer in the vocal melodies, but 
the rhythm to the songs has a more urgent, US West Coast vibe and the production was 
influenced by that whole No Future scene. Like everything was pushed into the red and 
then backed up just a little bit out of it I guess I always thought the recording was 
intentional. 

While most of the comparisons we’ve gotten are incredibly flattering and we love hearing 
them (especially the Cock Sparrer one), I guess I just don’t hear it...probably because my 
perspective is a bit different. I think in most cases, we would be hesitant to accept the 
comparisons we hear just because we don't think we’ve come near the level of the bands 
we're being compared to (including Cock Sparrer) 

We’ve never sat down and tried to deliberately write a particular way or style. My song 
writing process is pretty simple ( probably because I'm a total amateur). A riff or vocal 
progression will pop into my head. I'll start humming it then I’ll play it on the guitar where I 

will start adding potential beats, bass lines, vocals.whatever’s missing. If the song stays in 

my head for a while, I will bring it to tire guys and see what they think (though I can usually 
play it for ray wife first and use her reaction as an indication of whether or not it will 
work...my 2 year old is much less help in this department). If the guys like it, well learn it. 













Though I will give them a general idea of what I kid in mind for each part, what they come 
up with is always better than what I had in mind....which is one of the many reasons why I 
love being in this band so much. 


Is the LP mostly new songs or will there be re-recordings of some older stuff like on 
’Rising Tide*? 

The new LP is 100% new- material. 



Were you guy unhappy with the original versions of the songs that ended up being re¬ 
done on 'Rising Tide'? 

Ihe songs we rerecorded on Rising Tide were done for several reasons, but none were 
because we were unhappy with how they caine out initially. Noilse lias been together as a 

band for almost 4 years.but we have all been in the same country/ state for about 2 because 

Justin and I are in the Array, which presents multiple challenges in and of itself before you 
add trying to be in a band into the mix. All of our recordings have been done in a couple of 
days (Walk beside Us in 1, TIWWA in 2). The band learned the material for Rising Tide in 4 
practices and recorded it in a weekend because Justin found out he was deploying. Time has 
always been something we dont have enough of Blame and Brothers in Arms had progressed 
to where we felt like the way we played them live along w ith the w ay Kenny played them on 
drums made them very close to being competely different songs and we wanted to maximize 
the amount of material we put on the record. That is where the decision came from. It's 
awesome that people want more new material and if we had had more time with Rising Tide 
we would have given it to them. The good news is that our new record will have plenty of 
new material on it and hopefully the response is as humbling as the responses have been to 
our previous recordings. 
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I Two Brothers Outlaw IPA g me fcel g00 d about myself. someone and 

i I drink this shit all ume an f the bar during a Fishbone s o ® „ ^ the same 
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voim that all those yupptns uae to - , 
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I New Belgium Rolle Bolle | 

I Man, this beer tastes like fucking hairspray. ® 

fthrrtith: Pouring this beer down the tucking drain. g 

CD 

ii i I 


niLdlmnieTthat New Belgium was started when the guy who on ^ b ^* e ^ I 
master took a bike tour a Belgium and decided to start a brewery inspired by ttat tap, which 
isabout'the dumbest thing I have ever heard. In any case, thrs beer tastes hke Btg League 
Chew The Original flavor. So it rules. 

Pair with: People looking at you weird for saying a beer tastes like a bubblegum, RAC 

from England. 



















! Dogfish Head Positive Contact i 

“Hey Ian, we heard you really like Dogfish Head, isn't that brewery too big for you to like 
now since they had that TV and everything?” No, this beer rules. It’s got fuiji apples. And the 
grain is faro. And cayenne and something else. Cilantro? I don’t remember. It doesn’t taste 
like any of those things, but you can smell the apple on it. It’s good. Fuck you. Plus, that 1 

. ... .. umm ■■■■ ' » * . r... * oh m iiwim mama 

j show got cancelled because Anhauser Busch threatened to pull all their advertising from the 
| channel and their affiliates, and I heard they offered Dogfish head an obscene amount of 
j money to sell and they wouldn't. FOUR OUT OF FIVE BOOTS. 

I Pair with: Saying “OH SHIP*. 

n 11 

| Pabst Blue Ribbon j 

|The other night I went to this bar with a friend of mine and it w^as bondage night and this girlj 
■j walked up to both of us and asked us if she could handcuff us to a chainlink fence and hit us 
■ with a leather whip. It only cost $25.1 said “No”, and then watched her hit a bunch of guys 
J while my friend told me stories I completely forgot about because I wasn't actually paying 
I attention. 

I Pair with: Daddy issues, tight pants, dark wave 

, . I ll IJJL I 

Great Divide 19th Anniversary 

fTi f.p'*’ bU ‘ y ° U Can defimtely 13316 ^ wood fro'" aging. I think I was drunk when 
1 had this because I took a picture of it to remember but now don’t really remember it. 

Doesn’t matter, it’s sold out now and you didn't get a bottle so who cares. 

Pair with: Whatever, who cares 


• Founders Doom 

This is a barrel aged IPA and everyone went nuts over it and it sold out really quickly. It kind 
; of sucks so don t feel bad. It just kind of just tasted like alcohol and it had that weird, viscous, 
over-hopped teel to it that Founder’s does when they try' to do bigger beers. 

Pair with. Money (since I would just sell this shit on the internet to someone who sucks), 
shrugging, people you don’t really' like, every' band on that one label that Duane Peters used 
to run 

JjS s i su i i,i j i2ii «i i a iiri^isi i in 1 8 «& r; s 

New Holland Hopquila 

I This isn’t beer, it’s liquor. But New Holland make beer, so it counts. It’s not really tequila, it 
j just tastes like agave because of the sweetness. And it’s dry hopped. And I don’t care about 
| your feelings. The guy at the bar down the street told me this stuff was “terrible” and I don’t 
I want to disagree with him because he occasionally gives me free beers, but he has a beard so 
his opinion on beers is nullified. Like a yuppie. Anyway; this is liquor made from malted 
j barley. And it’s fine. It really is. 

Pair with: Voodoo Glow Skulls, 















Anthem Hops Cider 

^l k ^i a T 0me CldCT because it s ho PPV “d most ciders are for assholes who don’t like 

IS A T 3y> if y ° U fmd this ’ bu - vil 33(1 ^ uit ^8 suc h a crybaby, 

g ? u ^^\S, aCk v . F touSe 11131,8 a11 stu P' d P 111 ^ Play at Bar-B-Ques except the two dudes i 
1 j Wb ° P ay Skmhead Bar B Q ” because the >' it’s funny but it’s not, but also recently I got 

=J Flag 131100 b - v accident Morally by accident) and people ask me about it and it 

oUCKS. 
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Ska Minthe Stout 
HOLY FUCK 

The first time I had tliis I drank a half a glass and turned to my girlfriend. She looked at me, 
waiting for me to say something really deep, because that’s what I do when I get drunk. 
Instead I said 'Tins beer is too good. I need you to fmd someone for me to punch in the face” 
and she said “OK” and then punched me in the face. I fucking love her. FOUR OUT OF FIVE 
BOOTS 

Pair with: Toots and Maytals and not just because the name of the brewery is “Ska”, thin mint 
cookies because they taste just like the beer. 

Three Floyd’s Rabid Rabbit 

If you like this beer you are an idiot. NO BOOTS, ONLY BIRKENSTOCKS | 

Pair with: Burger metal, beard beer 


Brewery Vivant Tripel 

Yeah, we all know this brewery rules and blahblahblah this stuff is tine but if s really 
expensive and I don't really think it's worth it. I love tliis brewery' but paying S20 for a four | 
pack is fucking dumb. 

Pair with: Nothing, you can't afford it after buying the beer. 



Brooklyn Monster Ale 

OH FUCK THIS SHIT TASTES REPLY GOOD AND WILL FUCK YOU UP SO YOU DO j 
THINGS YOU DON’T WANT TO 

Pan with: Drunkdriver (the band), drunk driver (your friend), drunker driver (you). 

mi. 

Left Hand Good Juju 

Quarter inch head and a light golden hue with moderate lacing aromas of who-the-fuck-gives- 
a-shit YOU ARE NOT A BEER CRITIC YOU NERD, YOU JUST HAVE A RATEBEER 
PROFILE. NO ONE CARES WHAT YOU THINK. In any case, this beer tastes like it has a 
lot of ginger in it, because it does. And it is good. Notes of allspice and me punching you in 
the face. 

Pair with: Staying up too late, this fucking cat that won’t leave me the fuck alone (I swear to 
god, I have no instincts to take care of this tiling and it needs to get a god damn job), Patti 
Smith/Jim Steinman. 
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Check out Lars’s site for a ton of reviews of Oi, hardcore, and punk from all eras 
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Agent Bulldogg: ViAr TtUbaks T' (Self Released) 

The only stuff I hadTieard of this band was on the old Scream From the Gutter LP on 

I DSS ‘ 1 always liked ^ ^ their songs in particular, but nothing else they put out 

was every easily available in the US. This is their first new recording since 1995.1 
hesitate to put too much stock in old bands getting back together after so long, 
especially when the scene seems to be in an upswing and thev may think they have a 
chance to cash in after several years of inactivity. However, this shit does not 
disappoint. Melodic nffs, unique song structures, and great vocals (in Swedish) What 
you hear on this record is a group of people who know exactly what they’re doing and 
do it well. I like that they went with a T and put out four solid songs instead of 
reaching too hard for an LP and standing the risk of putting out some filler songs Thev 
also recorded this themselves, which is fucking punk. Highest recommendations! (Ian) 

Bored Youth: November 1981 IF (Alona’s Dream) ! 

A piece of insane Midwestern Hardcore obscurity finally given a legit reissue on a sadly 
somehow more obscure label. Bored Youth were from Detroit and totally give off that 
Negative Approach attitude of fast paced hardcore with inflections of UK Oi in their 
haff-shouted-half-chanted choruses. They’re a bit faster than Negative Approach, and 
there is a little bit more of an early Dischord records tone to their songs, but the songs 
have a distinct terroir to them that points straight to the Motor City. The new cut sounds 
great (better than the bootlegs), and there is a cool re-printing of an interview with the 
band from Touch and Go fanzine in 1981, but I heard they only did like 200 copies or 
something, so if you’re into have a real copy of this then you should probablv look into 
it sooner rather than later. (Ian) 

Discharger: Desecrated Ground LP (Randale Records) 

Right at the start they show you this is not your Grandma's Oi! band with an 
mstmmental intro called “Legacy of Violence’’. This track has more in common with 
tuna Thule than the 4 Skins. They blend touches of Viking rock, metal, rock and roll 
acoustic folk, and whatever-else-the-fuck they want to play. Next up comes the 
hooligan rocker “The Boys of033”. Straight forward hard rock street punk sound with a 
guitar line that is almost hypnotic. The singer pushes each word out with fire and 
conviction that gives stereotypical lyrics an edge that keeps the song above the fray 
Continuing m the same vein as the first track we get “We're Coming to Your Town”. 

The music is amazing and the intro with the ripping guitar sets the tone of the whole 
track. My Rifle” slows it down to a dark near menacing sound... think Johnny Cash 
playing punk rock. "It seems to be a crime to wear your boots and braces with red or 
white shoe laces. To shave your head and be a skin. To be a hard workingman. To live 
just for the weekend. Everything you do will be considered a sin, llhen you're a 
skin. "That is the chorus from the track “Seems To Be A Crime”. Melodic tone catchy 
guitar and great vocals drive this song about the public perception of skinhead and the 
hes said about being a skinhead. Fucking great song! Songs like “Desecrated Ground” 























and "Warriors Code” shows the bands ability to blend folk elements into their sound. 
Both tracks have a ton of power delivered with passion. "Hear Us March” and "Out on 
Parole” give the band a chance to show olf their heavy rock and roll sound with touches 
ot metal. Think Motorhead and Rose Tattoo. Discharger has been playing with all these I 
sounds for a while but this is the record where it all starts to come together. As their I 

song writing has gotten better, their sound has become more seamless. At times they | 

almost have a Viking rock feel, just without the endless songs about Ravens and Odin | 
(Thank God!). This album is a leap in the right direction for this band and shows the * 
possibility for any band that not all Oi! bands are the same or have to sound the same. j 
(Lars) 


Off With Their Heads/Discharge: Split T (Drunken Sailor Records) 

Off With Their Heads are sort of a pop-punk band with a lot of Oi tendencies. Their LP 
From the Bottom is sort of a blown-out, really well written version of NJ Oi from the 
90s. Think Niblick Henbane and Hudson Falcons starting a band together and trying to 
write a pop-punk record. But it works. Like.. .it really works. In any case, their one 
song on this split has more of an Oi feel to it in the vocals and the tempo of the song, 
but it’s not doing as much for me as their earlier records. It’s worth your time, but I 
don’t think you’ll be blown away if you were expected something more high-energy. 
The flip side is a new song by Discharge, who I honestly didn’t even know were still a 
band. It has a more modem crust vibe to it than one would expect, and sounds to me 
more like a younger band trying to cop Discharge than it does actual Discharge. It’s not 
temble, but it's really not worth it to seek out. The guitar solo is awesome, though. 

(Ian) | 


Offensive Weapon/Legitime Violence: Fighting the Red Dawn 7” (United Riot 
Records) 

Offensive Weapon are definitely doing that old school late-80s style of hard edged US 
Oi with a definite NYHC influence. The vocals aren't quite as throaty as you would 
expect from a band doing this style, but it’s a welcome change. The original is a killer 
song with a great breakdown, and their cover of "Razorblade Nightmare” is definitely 
taking that old style and making it their own, which I appreciate. I wish bands from the 
US would spend less time covering old UK bands and more time promoting older US 
bands that are lesser known to younger kids over here. Not like Die Hards are a very 
famous band outside of the RAC/fans of non-racist tracks by sketchy dudes, but still. 
Cover a fucking Uprise song for Christ’s sake. The B side is a song by a band from 
Quebec called Legitime Violence, which I’ll admit I was ignorant to before this, but 
damn their songs are awesome. Both songs are in French (and the second is a 
Komintem Sect cover!), and they obviously take a lot of influence from the old 80s 
French scene, but fuse those melodic riffs and gruff vocal styles with a distinct New 
World vibe. One of the best sides of Oi I’ve heard in a looooooong time. United Riot 
put this out but I guess a lot of people have a lot of problems with these bands, which is 
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a bummer because Dennis at United Riot has always been a stand-up guy and is 
certainly not going to release racist bands on his label. Everybody chill out. (Ian) 

I Repos: “Haunted Peace” b/w “Rejoice in Ruins” T (Organized Crime Records) 

Well here it is, the first official new recordings from the Repos. A friend of mine was 
described the Repos as “the band that figured out how to write the perfect song, and 
then just kept doing it over and over.” That’s pretty much the best description Fve 
heard. Their split-up several years ago left the hardcore scene wanting, and their 
i reunion as The Ropes was somehow overlooked by a lot of people. Legal problems 
have forced them to change their name back to the Repos, and torced them to abort 
their most recent LP (though it was released “secretly” as a cassette (I managed to get a 
legit copy, it is a fucking raging piece of hardcore that will sadly never be officially 
, released)'), but those issues haven’t slowed them down, and everybody kmnvs that when 
you push a dog into a comer, he has no choice but the tight back. These two tracks are 
fuckino ugly monstrosities of Midwestern HC that could only come trom these 
demented mutants who somehow mix Jerry’s Kids with the Cro-Mags and Agnostic 
Front with the Mentally Ill. Sadly, this record sold out in a few hours, but I m willing to 
be it will be reissued within the year. When it does, you need to jump all over it. (Ian) 

V/A: Mess With the Best... Die Like the Rest 2x7 (Black Hole Records) 

Rust kicks off the first two tracks with their sleazy rock/Oi sound. 'Ex-Girlfriends 
has the guitar sound of a great ‘77 rock sound that lias all the dirt of Johnny Thunders. 
The track reminds me of the Lower Class Brats and die way die singer sings it reminds 
me of The Public Toys. On “Suicide Sunday” Rust finishes olY their side widi a heavy- 
groove bass line and straight-forward rock power. Rust uses proto-punk. Glam, rock & 
roll and hard rock to give their sound the feel of a dark alley in the bad part oi town, t 
I was to sum up their sound I would call it pure street rock Aussie style. Next up is 
Denmark’s own The Guv'nors, a band that infuses Oi with swagger They start ot the 
song “Punk Rock” with a harmonica and a blues feel. On the verse they drive all the 
power of early Condemned 84 and they follow that up with a chorus that has die party 
feel of Slaughter & The Dogs. I know it sounds like a odd mix but it really works. On 
“Downtown Boogie” the band picks up the pace and gives us a song built to be played 
and sung loudly in your local bars. And yes, they give us more harmonica! This track 
brings to mind such bands as Peter & The Test Tube Babies. Not a bad track but 
probably my least favorite track on the first 7". The second 7" brings us the Revilers 
from Boston, a band that has been making a lot of noise with then tough-as-nails sound. 
The Revilers also fuse rock & roll in their sound which they use to highlight the rough 
aggressive punk songs they belt out at top speed. “Don't Tell Me” comes rippmg out 
vHth a sound that will bring back the hey-day of American street punk. The singer 
chokes out lyrics of condemnation of those who judge them. The guitar is the real star 
in this powerhouse of a song. On “8 Second Society” the band flex their Oi muscle in 
grand form. The bleak feel of this and the short sharp chorus bnngs me back to the old 
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The band delivers the chorus with powerandconvc ^ offaU ttle 

have tust heard this style done so many times belore that this song ca 

9 , c^orc fmi^h of with another predictable street punk g. 


Darkness 1 ", that tamc<^ a^tas tr^k to put their own stamp on a sound that has been 
done^D well and so much before them. 

sassK”-r»S;?s,KSS.- 
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(Lars) 


Vibram 94: You’ll Never Take Us 1 (United K » s oot a great early 

So Ihis was recorded in 1994. but jus. erne ° l " “'“'“cOTd.no is roih «111 hell. 

record. (Ian) 


■mre; a fuck vo, Jta. *P*. *» - V ^ Ti" rf^TbibUte to the 

—>«»*«— 1 G ° out o^yo “'" , 
to see this band live, you will thank me later. (Lars) _ 












ARA a few minutes before, but my friend didn t know 
that. He had just seen a body and went over to see if he 
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A couple of weeks went by between the time I finished 
up writing everything and actually putting this zine 
together. During that time, I read a very thoughtful (and 
surprising) review of the zine that was published in 
Maximum Rock n Roll. I appreciated the fact that the 
reviewer (from a band I have a lot of respect for, no 
less), understood that her perception of skinheads is 
merely from personal experience and the proximity of 
skinhead to DIY punk culture does not necessarily 
create a true understanding from one to the other. 

. Because of this, and the possibility that this zine may 
be read by people from that mindset (including 
i members of the American Antifa movement who are 
not involved in skinhead, which obviously make up 
t majority of that scene), I decided it may be best to clear 
up a couple of the statements I made in the opening 
c statement of this issue. 


I ~ g t a little over a year ago I friend of mine was jumped by 
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- H a chapter of the ARA and hospitalized after he was hit 
& 2 in the back of the head with a baseball bat. He is a part- 
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g c t i me EMT for a Chicago suburban fire department, and 
when they hit him he was crouched down on his knees 
checking the pulse of a body that was up against a wall 
bleeding out. The person leaning up against the wall 
had been beaten by several masked members of the 
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could help. He recognized the person from his other 
job, so he addressed them by name and then pulled out 
his cell phone to call an ambulance. He was on the line JJL 
with a dispatcher reading vital signs when they hit him. pf 
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Both people that were jumped are fine now, and a few 
months later I had a conversation with the person they 
had initially beaten and left slumped against the wall. I 
asked him what he thought of the ARA and his first 
statement was "If a bonehead crew showed up in 
Chicago right now and they needed me to back them 
up, I’d go with them." That’s pretty serious talk from a 
guy who was bleeding out on the sidewalk a few 
months before. My friend, the EMT, has strong ties to 
Southside anti racist skins and requested that no one 
retaliate because he didn’t want to escalate a situation 
that was already so stupid that there was no point in 
trying to control it. 
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When the Antifa decided to go to war against 2000 
Tons of TNT, I felt it was just a larger reaction based on 
the same mindset. When there was an "official" 
statement issued by One People's Project about TNT 
getting shut down, the author talked about how much 
he had been looking forward to seeing Oxblood, and 
how it was a shame that bands like Offensive Weapon 
were around to ruin things. He was apparently 
completely unaware that Offensive Weapon and 
Oxblood have common members. If he had possibly 
called the people in the band he claimed to know, he 
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may have gotten the full story. People also called out 
Legiteme Violence (who. I’ll even admit, come across 
as kind of sketchy through a couple interviews I’ve 
r ead) because they wore Anti Anti (referring the Antita) 
shirts in some photos. I’m not sure what that s all 
I about, but maybe a non racist friend of theirs had been 
| jumped by the ARA for no reason and they don’t feel 
I like forgiving them for the misunderstanding. 

; This all goes back to the internet, and people making 

■ judgment calls and basing entire opinions on headlines. 

: it used to be that you had to network, to get to know 

■ people in the real world. You put trust in people 

= through trading records or supporting zines, and you d 
l book bands to come through your town. We shook each 
| others hands, we looked each other in the eye. We told 
5 stories and we felt connected to each others scenes 
I because we heard about them first-hand. You’d get a 
i phone call from a buddy in Tennessee, and he’d tell you 
- his friend was going to be in town, so you'd take the 
t guy out for drinks and introduce him. Now people talk 
5 on message boards. They lie, they contort the truth. You 
a used to be able to call out liars, but now there are so 
l many stories out there that you never know who to 

i believe. 

There are members of the ARA and Antifa that I see 
around and we shake hands. Sometimes it’s because we 
have some begrudging mutual respect for each other, 
but there are also people who claim Antifa here that 
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despite our political differences, I genuinely consider y| 
friends and our relationships extend farther than the 
fact that we have common enemies. 
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When I was growing up you didn't have a choice in the 
matter of racism. You were either a bonehead or you 
weren't, and if you weren’t racist and a part of the skin 
scene, Nazis were out to get you. I don't consider 
myself an activist, but I have been put in very real, very 
immediately life-threatening situations because of my 
beliefs and willingness to take a stand against some 
very dangerous people when I needed to. But I never 
wore a mask, hid behind a computer, or claimed to be 
on a higher moral ground. I never got bored when I ran 
out of people to fight and started making up stuff so I’d 
feel justified having an enemy. I am anti racist, but I 
refuse to give in to this subcultural McCarthyism. 

If any members of the ARA or Antifa want to talk to 
me, I welcome you to get in touch. Even though I’ve 
extended the offer. I'm not holding out because even 
though some of them are alright. I’m sure the others 
have already entered my address into their watch list. 





































